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AH PL A E DO MA L UMROFO R TERETRECN AC REP 
ETC APRICORNFARECTASCALEMODE ALPHA 
@^ai 0 w(5/B/RiUTjp®<sifi(SBarr^sj51(fixi^^lu)u^« ! u)Cui 
DEVI LINMU S IC WOL FSFIF THTR I TO NEFA LS EE I FT H 

DIABOLUSINMUSICQUINTAFALSAMICONTRAFA 

(From Webster) 

* PRECESSION OF THE EQUINOXES : A slow westward 
motion of the equinoctial points along the ecliptic, caused by the 
actioi of sun and moon upon the protuberant matter about the 
earth's equator, in connection with its diurnal rotation :— so 
called because either equinox, on account of its westerly motion 
comes to the meiidian sooner each day than the point it would have 
occupied if there were no motion of precession, and thus precedes 
that point continually with reference to the time of transit :— called 

specif, lunisolarprecession planetary precession general 

precession. The change is at the rate of about 50 annually. 
Hence a complete revolution is accomplished in a cycle of nearly 
26.000 years called the Platonic year or great year, at the end of 
which the equinoctial points have about the same position among 
the stars as at its beginning. 

EQUINOX: — ... vernal and autumnal ... cither of the two 
points where the celestial equator intersects the ecliptic. The 
vernal equinox is the first point of Aries (A flat) the autumnal equinox 
the first point of Libra. (D) They are very slowly moving 

DECLINATION: Angular distance from the celestial equator 
measured either northward or southward on an hour circle. 
Equinoctial Circle, and on . maps, globes etc. the equinoctial line. 
Called also Celestial equator. 

Contcl, inside w rapper page 
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Modus Lmtus... Modus Angelicus. 
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mi contra fa = Tritonology = 180°-line across Pisces & Virgo 
" u>ir|pj(ip£6b u«fsTCTjfl«jri5l65r 6U6rriT (Lp60&0u u«wr<6OT)ffia61 
«Tf61xijirrrj(ipib a_6»ipiqtb" — (arrAetSI rflqjtirgyiib i%^lu)£$i0(U)ib. ) 
M enace Tonic and sharp subDominantflatDominant 
Mi contra Fa at " The celestial Equator " = Day and Night 
" Slu/rsir 4$. " 6um&iSjm&== iB 'ear a, abreoft tr/BfaiiSig) II 

CC 6Jlp IB-uSsb 6J$" 

23rd September — 
C sharp - Virgo 
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1, Obtain, scale 



-Night & Day equal 21st March 
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Lydian Mode, with locations 
of "ut", in Virgo & Pisces- 
mi (ut do) contra fa (fe) 
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2. Apply Lydian scale formula per Pisces recta — 
I reverse of mi (ut do) contra fa (fe) 

u<g*u)ii, &&eQr ) $6!})g,6x>&ui 2, «/r«6fl,#a%ir/siii 2. 
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3. Mutate &\ Greek Lydian Mode, V, "Modus Lsectus" to 
Level — J Mixolydian, Mode VII "Modus Angelicus" in natural 
position Gamut G — Sol— u^a^ic — jjjarP 

@{p«b euarrrQpeb&o, y,iouir«iofl, ^(^Cauir&OMmm 8 id apart) uj it wrflu Sist- 
er n9 uj isrrjQpih e_«!»{piqu) (ft 2 - — ufi ) } Sgstnui Q&Toreir 
®®^^T«orio (j9 l — U)> ) ^ds uskrQuiuir&gi, « g}stn^ 

Slu(5« a^/iSujuili-Swu (iSm ^gjerf) u) oir«Diru:" (ff) 



lo- 



4 

4 



3 



* 

ut-do 




ifp 
Ray 






Sl«(r«wrt_ 

uirsnrr y, 
V-28 


« 2 
me 


0 
ta 


ifli 
fa 


h 




u 
sol 




0>X L>i u M,j£V 



... * to.-.- 
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U.T&O 6UirrflLlL). — 6 

3. gi^b^sth ^jr«)iT«, iBmih G, (ip&a), eusotipenrD, Siairu^uuir&o, 
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Cf. Greek Mixolydian in A-Circa 400 B.C. 

Medieval MS. Mixolydian in G-Circa 1200 A.D. 

Tamil Sangam Age Mixolydian in D bequeathed to us Circa 

5000 B. C. 

« 

Pre Sangam Age Mixolydian in G ? Abraham Pandither 
Circa 10,000 B C. 
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2. F ic«ir cj^ir ui,r —65 : (SiD6^ad-uu6foP 

9. C &iiu> uireoar tnir — 29 : ■& g&m s> giruj sour ib 



"^ITici9«or $ih(§jeo ^gu^Qjih ©(pa)" — i leoeotr-ii^eo, 

"&&&lh ( ififfllh G) <9,ff60iruj } Q p : T«jl (Lp 68)$) 

I Nature's Scale of Wind Instruments) 



5. ' > 9L-9lDp6Bt& ^^5T!r«(5^1ujir«« Q*lT6iri6$U>(2utT£l, 

Cf. Soh or Sol, the note G in the fixed DO system and of the 
fifth degree of the scale in the Movea ble DO system. 

H.W. WELLS, (f.r.c.o., lrTa.m.l. Mus t.cl.) 

Mill &\6llffST . UTfblh 

(LO°«jrtb G 5 «l1«dl_ 0,a:n_ir;B$i, 0_g TS u 

# rr#icfcmuT<»!) (io*«>rib 5 «il«0L_ 1 jj(V5 J £| U j, rs i)j l/jj-o^lo 

(ZfiJUJ «^|OJ«0r. (oLD6i) LDLp^Ttl(9 

n-eu$&, ^t,«ar®, ^enlmQar (1 lw, ^(ipsmp) 

7 urfluj a_«roip iSw ribmr «jtlu 

8 Q/gnfl) *7{p^)6!»y f»jLCL9/D«Tii. 

9. " ^3Jj«o<ajy(50)i_(Lpiq_uj.T;r <3{(ir ) Q<r(i9#£sor" ersbrpg, 

(S!«fri9_ijuf)&i') " «Srf)uL96« ^(55510"/ 

Anagram 1 ahpldjbedomalumroforteretogrivrep 
etpiscesfarcctascalingmode^lpha 
mutate fa ut mode^blpha mixoLydian Authentic 

Apology : Not having heard from any so far, to the one sent, 
to many, on 23 September 1961, inviting an analytical 
criticism, the same, with some cues to comprehend the 
truth in tones, as enjoined in Indian Literature, is now 
submitted. 

The point of order questioning the validity of the findings on 
the four lines : — 

^;ni60«|y«roL_'jpn).ujirT ^©C^cip^s^lw/ @«»a r Qu(5d6« 
Sn-rfltu uLlL_«»i_(i;i5T6WirLb Qastrui.uutr8>ou9a} 
(Sa-afltpjrir Slu(5Lorr«or-^,'g)ujj6/r(ij(g)/r i^iT6aoTUi-25.) 
by a Faculty of this Art (QantQ at the collegiate 
level with professorial guidance and research facilities and carried 
in Tamil publications purporting to be scholarly accomplish- 
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ments on Tamil Isai, is raised again for an answer. Lovers of Art 
are requested to look into this pernicious error in practice in the 
world of Music, and pronounce judgment on its continuance, 
affecting the growth and spread at home and abroad of Hindoo 
culture. 

Music by the Milky Way as the likeable, unerring method to 
understand and learn it, is proved and reiterated. 

A larger fuller and exhaustive showing of the excellence of the 
musical culture of the East, particularly the Tamils of S. India, 
with charts, diagrams, references to the Ancients' grasp, audio- 
visual cognition and relation in exact expression of the rationale 
and affinities of the processed natural structure of tones and turns, 
and gleanings from Greek and European systems of Music, is essen- 
tial and absolulely necessary. Want of funds limit detailed pages in 
this cultural enterprise of International interest — The truth in tones. 

Will any enthusiast — lover of the land, language, literature 
etc. of Tamil, star for the spread and glorification of its Art? 

Thanjhai G. Dhanaraj, 13, Sai Lodge, Madras-4 
«5),!B^5jr<b(o«/r«b ^BD&iuxts tribe & piBpatii. 
(World Copyright Reserved) ■ 
18—12-61 

N. B.— 21st December (longest Night) & 21st June (Day Longest) 

E-#gpi-Sagittarius-iflfnT<s{0 B flat-iflji«Frti-Gemini-,^t,«ifl 

of this year as of any year usher in the Solstices and 
this unique phenomena of Nature was a problem point of 
Music punned upon by Madhavi & chargesheeted by Kovalan 
as " uj/ruju Quiriu ug «n.u®u> Lomupfirrdr uiru).<OT>«rr.'' 

Alas ! fa te victimised Madhavi ! 



EPITOME 2 
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THE HIDDEN MEANING IN MUSIC 

(ipsb&ujLBSD/f/egJ G«iruj.tiLM&u {hfiiiam SLsfr^snj Ganrstf 

Modus Laetus ...Modus Angelicus 

23rd September 21st March 

C sharp-Virgo-Kanni-Purattasi & G Natural Pisces Meenam Panguni 
of this year, as ef any year, are notable, significant and remarkable: 
Remarkable, because, on these two dates, Day and Night are equal 
all over the world : significant becauac, they signify the precession 
of the equinoxes, equinoctial points, the celestial equator, the 
Platonic year, the Galactic Circle, Milky way etc. (See front inside 
cover page) * and notable, because, they denote the declinations 
of the Sun as Zero in the Zodiacal mansions, Virgo-Kanni and 
Pisces- \ieenam respectively. 

These acts of Nature furnished to our forefathers, facts, to 
make known to man, God ; for without Him nothing is or could be. 
The simplest yet complete and the most noble way of doing it was 
through Sound— "Supreme Being Personified," and thus, the zero 
semitone of the first degree of a musical scale together with the first 
of a canon on Music, was conceived and inaugurated. But most un- 
fortunately, the West, in disillusionment, has nominally rejected 
it as the Locrian Modes containing the so called false relation, mj 
contra fa; and the East, in enthroned ease and lethargic content- 
ment has not even cared- to understand the great import and the 
truth latent in it. 

It is open and available today to anybody who would enquire 
and who could scan Ancient Tamil Literature to get at ar.d know 
the meaning hidden in the stanzas and verses of the compositions. 

Curiously enough, the Greeks have spoken about it as the 
Lydian and Mixolydian Modes ; V and VII ; Lydian— " Modus 
Lcetus," mutated, has become Mixolydian—" Modus Anfelicus". 

Cf. Arumbalai &i($icun&v Mu'lai (ipeo&o Mesha Kalyani 
Gu)«%*6biur603f mutated to Kcdippalai Sanuj-ijuii&c Kurinji 
<30<$D Harikambodhi ^/fWicGu/rjfi. 

Cf. also Yaman Kalyani uumSt asbiu/rswf)— Pancha Kalyani 
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Our ancients, adepts at saying things precisely, have distinctly 
referred to these two as Mesha Kalyani and Harikamboji to func- 
tion in Utharavanam, PISCES— mernawi— PANGUNI 

Upto now, no one has really brought to light, the eternal truth 
of the tone in Music as from our literature. Confusion continues. 
False findings are perpetuated through publications in the verna- 
cular which in course will be carried and continued in translations 
of other languages. To cry halt to this pernicious practice, and as 
duty devolving on me, I have, after a 30 years study, practice, and 
research in Music, come to announce the truth to the world, as a 
rediscovery. 

In brief, it is per " Virgo.te " retro formula alpha ^ 
et " Pisces- fa" recta scale alpha 
Seklcizhar Peruman in his " Anayanavanar Puranam " — 25 speaks 
of this as ... ifl/rajj-jp^sb ujootsotRsot iSlior 6usirir (jpsbSfco u>w(gtr)46d8> 
GjfiiuiZiriT'jfji fi-sroyjiiJib " (<${jb&ywtra : ,§"-io-) 
Silappadikaram synchronises with this as (§so (ip^sb utrZso • Kula 
raudhal Palai. 

Before proceedine on to the matter concerned herein, it is 
emphasized that Music bequeathed to us, is by the Milky Way — 
the Zodiac, its 12 mansions, the planets manning them and their 
dispositions in different locations — a complete education for 
everyone. 

Nothing in this world is isolated. Everything is interdepen. 
dent. Notwithstanding denunciations of this Omni Science, it 
endures, continues and will go on forever. Intended to guide man 
Godward and to discipline him to a good life, Music by the Milky 
way, is best suited, to convey in the simplest manner, the lasting 
truth of ihe tone and its turns in the Art. 

Readers may well see and feel for themselves, how planets 
pitched one against another, provide the mi contra fa— of music 
In 6 places only (3 pairs) could the pairs of planets do this. 
1. Saturn and Sun — exalted in Libra and Aries 
I. Jupiter and Mars— „ in Cancer and Capricorn 

3. Venus and Mercury—,, in Pisces and Virgo 

Of these three, the best is the third. A combination of Venus and 
Mercury by the SAMASAPTHAMA ASPECT, produces sparkling 
intelligence to interpret and make intelligent even the seemingly 
impossible. 
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Some truths of the Milky way relevant to Music are as 
below : — 

C Sun exalted in A flat— 4th retro. astrological 5th 
B Moon debilitated in E flat— 4th recta „ 5th 
C Sun debilitated in D— 2nd recta „ 3rd 

B Moon exalted in A— 2nd retro. „ 3rd 

E, FSharp, Bflat, C are the only 4 places in the 12 divisions of 
the zodiac which do not permit the exaltation or debilitation of 
any planet. 

To such as scoff at the zodiacal sciences, a simple example of 
Music and the sign Libra symbolised by the scales, is hercinbdow. 

Gustav Engel, Gsrman scholar, singer and philologist in a 
harmonico mathematical analysis of Mozart's "Don Giovanni" 
demonstrated that the whole vvork not only set out from D and 
returned to D, but that when all its intervals were measured, it 
Wu" found to return to exactly the same piich from which it started. 

To us of India, Thula— Libra— is the link joining lovers and 
parting them in death. " Love lives transfigured in death." 
§lstiir!rrr£l-Qp!bQ — lULOior^sojff — jji2fco;fP&D<& (gjjrst) ! G<56rrU).uu/r&o (ippsb 
i3/Da*4*Ll(ij- .' ^flaribSar^l, j r?l mrppii, % i j, ! t ! The Great 
Mixolydian transposed in D. t he seventh sign of the zodiac Libra 
symbolised by the '« Scales", has by uscage crept into and acquired 
the modern expression Scale in place of Mode in Music, our usm, 
j-irai). Compare the Greek first mode which ii in D- Libra ! 

Tradition, inner laws, character of the Keys, internal Key 
relationships, mutation, chords — all confirm the Dominant as having 
the propensity of generating tones for utility and this Dominant 
had been to our ancestors the nucleus tone— the Piseean tone of the 
Piseean Age — ite* ^suprrjih— the 1st incarnation of Vishnu of the 
Trinity, according to the. Vedas. G. Gamut. 

The 12 divisions of the Zodiac are alike 12 semitones of 
Musical scales. 

The leven greater Septatonic modes (<>T(i$ Qu^ii urdeo&sn) and 
the five leaser pentatonic scales (a3.Bg/ ifljj/ uT2bu«5fr) are talked of 
in terms of the zodiacal mansions and not without reason have fhey 
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been expressed so. To the rurpose of undeistandin* this mi contra 
fa— u.iTjsi (tppsb usm^i a chart in stafT notation is herein below. 

*-#*lh, 180,° UW^ST^ 

7 ib a? © = Bid QiciL® (fret) = 
us5)« mi contra fa=l80 = =6 
frets. Tritone = 6 semitones = 
sharp 4th or flat 5th. 
«9^)iq5Tf) ! ISO" ~ ^m^usns. 6 
Exaltation O 

Debilitation 



Planet 
usolc ; Strong O 
-Sfusuii .- Weak # 



Sr&1J<S8T 



\ 




Decipher diver ge^<due Jupiter and' Mars Notes 
from zero, converge > naturally by mf contra fa : fa te 



The division of the octave into 12 equal half steps speaks 
volumes for the 12 mansions of the zodiac. The Heavenly bodies 
agree in denotation but differ slightly in connotation— an order in 
disorder; for, planets' strength and weakness, in conjunction, exalta- 
tion, debilitation etc are conditioned by the sway they are in; and 
this, so to speak, is delineated in Music when a three note chord is 
inverted, broken, loud and soft, crescendo and diminuendo, in 
closed and extended harmony, high and low disposition in 
the musical gamut— a kind of order in disorder, enlarged and con. 
densed harmonically, into a simple Triad. 

The four lines of this verse "icirpcy^sb etc fis>$>$" are 

attributed to Anayanayanar— « Siva Bhakta His devotion to God^ 
Siva was through praising Him by play on the Flute. The technique 
of playing the Flute is told in these 4 linei. 

It it to be noted tnat all devotional Music, Indian or Foreign 
are on the Dominant— Pa u— Panchama Sruti u(^*m *@4> 
Pasuram (unsrjib) 

Cf. Roman Catholic & Church of England Order of Services- 
Ferial and Festival responses, maintaining the pitch G. Also, the 
priests intoning and reciting note, is G. 

D is Pa (u) to G, and this is the pitch transposed to sing praises 
of God " Muruga:" ' Gana.nadham *, «<ssor-/Bir,8ib,' according to 
Ayndhinai (ffijfcjSftaur) classification, per season, per cardinals, per 
direction etc. of Kurinji 

With all the characteristic features of Mullai Thinai (ywb&o $&wr 
viz; qpfiSi, a®, SLfl3uir(5srr, etc" (Qa/rsi) : <«a. 14-16 ?)a 

sampoorna Raga or Mode— embodying the qualities of chastity 
and suspiciousness and identified as the modern Kalyani, and its 
zodiacally complementary mode, modulated to its natural position- 
is evolved, to demonstrate the eternal truth on th; Flute as charted 
below (Diagram as per common practice). 
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This Mullaipann ((y3«u&uuu«»r) corresponds tothe Greek Lydian 
Mod« in G. Tamil Arumbalai ^©liurra-o and the modern Kalyani 
^Sampurna Mesha Kalyani) (<rd,u,itmr Glcs^ <*st>ujir<iwfl). 
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Uirsszr u 



(QairiqXiur&o) 

u«8&r&sru uir® 
Gicsb sj)«ii<56(SS!jbr : 

^9fU LlSOOT&iJflr g|ff}P 

£/r<su Lj/ri*}. 0^dBi| 

6V/JD.D UDS3r^6BT6triI 1U 

(iflsou : B-44 

swr «roP oj d5jp 

J6 6OT SOT SO QfU&fOT 

®ib. » ifi jr sifcr (p 

^W**^ 8 :*l-2) 
''txjis/asuuu/rsRrfl icff^,^t3)j /6ir6sr(3,i_sSr" («sbsoiri_iii 63). Seepage 1-3 

"eSyisrom ©a/rsfrfirr g&Qih&irsartb" 

u*f 5Ytu i i!T r.«rfs» , _i.il ij it lF) O-Cdhhiic (C), iSlD*!© if liie 

(gjjsoiric Oaff-uj-uu/rirSuuSsb 0!j)i^b,S' "mirama'' jSiSjpsoTuGfl- " 

This is ©an-iq-uu/r&o, Greek natural Mixo Lydian Mode in G, 

modern Harikambodhi ^iflartbGuir^'. 

Cf. G as a suitable pitcb for the Gamut of Indian Voices 

(5 »LH1L *(5^). 

The Locrian Mode is to lock Modes in pairs and 6 sets are 
possible. Cf. mi contra fa. 

But the prime one is based on invaluable considerations of 
the Solstices, the seasonal changes, grim realities and gay re- 
joicings, philosophic import of the Omnipotent Bs Mother, and, the 
Knowledge covered by all the sciences from A toZofall "olegies" 
and IT IS 

OM ! THE WORD 

per "Cancer - retro formula alpha ^ 
et " Capricorn fa " recta scale alpha ^ 
and vice vesa, ad libitum 
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Cf. Silappadikaram and Sangam literature as below:— 

d$(S(&ir«sreibuji$ ^/riu'^if q/r/rsrarii)- 1 85) 

srsoeuirir <§y>mri ur*,i UT«wfl*«ir iuirj088ili_irir 

CiuTyiuuirsonr /5friu;g)/r qjrirswrii-S) 
8- ^l«»(D *(5,^l«srfl^ /D(5iflso*«/r 7j£ssorso)uj 

«/r6orsu^p jbiinj Lii|ir asaflaiiruSQsoirafluirihu 
iitjiioV (3jb(5flbi j.oim j. jii Qsusrf) uifu&u$GS)& uirQeuirit 

($©/5ir«fiaj«-;M-iu(6B)ir L//r/r6aOTii-4l 8) 

(5JP6Tfl«i fi_rfi(S5sj>rD £f{$ Qf^fijbas. ^Scrrij) u^iT^itf 

5. The different meanings of the word .op and Sy*nir 
together with relevant references to the usage of words in music 
from Tamil Literature, are herein below for the proper assessment 
and their application here, 

if M*:-a broom, stilar&®u3ir0, gw»L_tiuii, G^sufl; mutation, 
change, Qsugi; recompense, exchange Enmity 

iSsSrsarii), oSlefi /raii, .gljflsi/, wtrppth. 

uirgifr&jih, iDgtenfrpifui, answer; mn-jpuL. be opposed; 
become changed or altered; turn, change, Gw^u© : Gsug, 
<->(j)ftj3ji ; convert. Q&ibsoiinuuQ&gi, 

u»r<!3$3i : that which is unchangeable or invariable:. 
uvr(2js3)m ; immutability. 

ui/rpurso,^, uurt&uriLQ&awsir, iflir/ft©^^, jrui/rp uasb 
uwffll, u^a/ruj^gi u^u Cu/tuSI/dsj, ^ajgya® .a^Jiu/r 

©a/r^a/rror mir/ftm sT^«&jr, what is the degree of 
fineness iDrp^tuitfi^ Outsst, fine gold. 
. (ip!r«35rr, Gp/f, ^.t, ^ .q^^ u^a, LSlawra®, oj/rj-ib. 



15 

(b) sus0iur/f«@ i*t i)i 65pp&> spiit/a; «£ii)Uir 
Qioff8iu/r/rC?ir,6U Gma, i i cd * ! 

(c) if i ijiin "5 H)6l>50rr« cswri^., ldtu;£«j auororsiofloOT, 

(dj ' ,3jina-i_ir r ig6frsi)fr5i3r((pa£aj J^uSlanyjiqiij leigjl 

Q«u(^ari_if rfJsfrGswsu/rgjjKo Gurs/raastifiriSl dW^<^ 

6p(5arl_(5L0 @&&t$ SL.S0{3) UfTUJ/Ta ; 

% jj§l(2jtfri_ Gu/r/easir. 

(3a=si5!ff0(5^ «&UL0.5cfcsriL|i.b fficku!fi<*3sTru.jic d653bri_Tff 0<yir6bs0iu«j.) 

(e) unp itr^)i B-i)!pasT itttyi sr £it G«jn_6b 

(uflu/rusu 17) 

(f) " w^iqib u?g)lLo *i_6b airf&pii 
uisu^iD uiaOT'gapii QaT4.iL/ to Gff/r&uiqii 

Lessor iDijiSalilLiisir " («affl©# «srtr«wr/6r*<8rj 

(g) » ^p «sfraj(f u«»l_syS)(_ A^fl"* 

— u,«g;u u/ril(5 

ffiif.snir: relation, alliance, v&ufaJi ; possession, ownership 
' right, ai-ifleoiLD ; a week ajirijw, 

Ca) " Syiswic (yiuq (ipftsawi^ih tMirj(ipus 

(b) ' UjpS31LD 6T58rUU(5!<WgJ lU/Tgj'? 6T60f)s6r, lUT^JtC 

G^/r ,(Bili_rr/f Q^oSlsSr! 
(dj uyj60)L0 s^tsu ueo>a=/6^ ffUt^Giu 

a)® aj*a(5s>J§i g)rf ^. 

(uy)9tD/ry5airr) 
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(c) 'uso&rsaafrfaniotmuj (ip^sgyib Op60);DS5)Lcu_/L0 (tpu^siftii rf>6t»i>isi/ii) 
@6i»iDiqib mil iipr iii,voi|ii 3ir«"iajii j u „yu't 

) 

(f) u/r&uiuii) @/r6055r $®&git# JBjpsnm r£6»ii 

®«arDG^/rsor/D (u/flu/ru.6i» 17) 

1 80." Loirp - sr$ir - mi contra fa etc. 

(a) 1 flu/r^^ gTsb<56bgaii, qsronfiSlfliurr ^sar^syixi Gu/r<>b, 

$£j$S£llb /BliSOJlTU LSllfllUSUli' 6T63Yp S_«nj^^ 

jgjD/tfGiu/r, Gu/r^Guj/r, .igrr. 

(<s«sif - Gici_(yDii., ^,@id, y,tfiiqii pair frpeyjib Lord of War) 
A flat Gui6i%ii) D. gjso/r. 

— /5irsou}-UJ/r,f 

(b) GdBilursroir^/ni}-, 406rrdfc«LiL.i(5)ib GlmxjlI asm 
G6Uil«»a c3/;!?jBgj, aJ-6»3-uu/r/f, sfifrps.ir ;—Qsi>iLso)miun:sb 
6iisni{$ i-Ti^iJUL (jii «i»sii«oO!)r(sa5)iLJ ; Gptrpussr 
©(Srsoar® Lj<s/r c 9/fr,*<3/63>6>J. 

(c) .i -Sii usnasniu £&)8ot5>i ^uj Gu/ripG,« 
*jfi<sgJ« abtWuSlsSr (ip&ijirQ „t jg i i, 
iBsaffyfipuj Qffiu^su/f £>dOTi"i-| CTsuTii : — 

;S6uf! re/rib a/r© d$b«>J§i ®sb. — uipQm/r^ 

(JJloT?>V — (GjSIJ"{/3 ;£&U LD<56&ir *Tli U(§S>IIf: aiTiluj. njijLjp^jg'ujgi.) 

(d) Guisfo G/5/r<id8 QsuiTSja^G/rirsSr u>irjb£uijSlf ^yjG/STa^ 

«/rsor g>d«iiiQ<5B/ri5!«r(5, *9){P«/r — aurssbr, i£i_6U/riu.' usirsorGj5/r«<fl .' 
Guirgjic%ifl «tJ633T(5!sTsoiriii Q^i!.(3L.(ij|^;gldrSu5& Ljifliu 

*T £IT ifl dW«»iDiqiC <?,T/rifjgf. (j£&3inw8>U 150) 

Gjbui^A — (u/rf&asssr ^autD«&jr« &s&r@ j£&v>le<s3»it •«S)ujjb^j 
(a) u63?>r[OTJ)g>i, ufflwrGiDsb G^saTu/riJlic aireaisb, 

6T6i»T (633)^1 «600Tl_rr/r<sG<S ij T r 5f«D3r.'fi/6B l TSt) ; 6T633r(6jT5)JjJ 

eireutri a=/rsor(2j43br6i»LD es&pfisoir u>/f>p ^Jsu&ira 
meant, ««uSipiflj§) oS!iLi_rnf." 
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(b) Ufrsssr.f «n«ujgj uOTf)3,S(rs3)i_ <Bj;h-3isfr 
e&nsb asutr Gu/fliu/ryj un&w usmsmf) 

Ljsoor/f ^)s6r^]60)ff^ ^j/lfsjffliiiriij. — u^lrftpij u^gi 57-7 

- &ritib$tn- 6V)i_(r635iouSlo3r Quiuf : ff.-r/r « 
(jsnin^u fi&stssrQ.) 

(c) sry^L/soOT-ff ^^LitSlrfr Jj)6aiQiarr6SJi_ ^pjiui^i 

(d) ®tli_.Tif«o, vunjf) ^/r-sgjib u/rsoiifiuM), stic ^6»y36D)iu^ 
Q£/ril($ c9!, ij .i» v ®6*"u£ g/sn.TJu Qurgistf) 

The significance of Arumbalai was not unknown to the Timil 
Savant Dr. U. V. Swaminatha Aiyar; for he has regaled thepoints 
of concordance from Silappadikaram to Paripadal : 

si, j i u'i 3 71 : 

1 1 : 126-7 fi_63)j ST66rp aBirsabr (S/ogj. 

-SfsiSl/Biu susnaasfr, /easj ^stniouq, 6«/ruSsuso)iiiijq, (tp<ssflu.i«jr, 
>9 .>>■ sn # i ,55 {•..-»! u? «f ^snic^cftsrr, Jgjoorsar g)s6r6or aFtrglustri §frsaex 
^ssrssr Qptr$so Qffiugi siifi^sarQfsiTu^i, u5U5u«n« ^S^l«5ir, ^uiiuA 
Gairilufrijlasfr, g|!r/rdFua^), ^##)(ru) c5/«»ld^, da,<#)fluj ui^g", ic/rrOT)« 
aifliusbq, ^ujsoor nJ60)<s, ^6ir6oPiu 6\j«na. S2sr/f^g SU60)«, a^sB siis»a, 
io,ib^7 6ii 603 <s, y, «j«»46 r QffU). 6jjs8)«, 9«Tiif- fliiffla, i£ijtusaa 

,®60)SU Gu/T6U61i63T iSI^X^li, tffl60ITSb <gf 0tU SO IT • 

Jg)sij^)i?g)j6fr6ir ^)63)* jbtj_<*u uig^larfr sTsoreB^a ,S6»i_^s^ 

usmyjiu ^slAjj; 5ff6b«&ir« 36Birs3br(5!ic ^jssiffuffoiaiD uif^^saii susb 
G6uir63)/r «$(SB)6iS!iqii sp^a/rp ^j,!r/ri£j OtfUJiuuau/iXusar- ^A.-fiisarii 

Q*ujlUUULl($!i U,T«ih IJ ll(TJ)l£l *JlG;B «516)TI6J^1s0T. 
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§H6&A> >)ji] ma i !, ij /„ ,V 1 i , g>s5jQfiu/rsorfi!npiqib usroyjuj ^Btfiyj 
.^fsv) GtcijCSdB/rsira&TidB Qariabr® jbwi(3, i|uci!iu($2,j8 uS 3:1,^1* 
ft/jwru. eiSlfiTTiBjair^^^soisiiiBsfr uso, iSlsorq g]jb ijir »x t gi ix ^ 
ii i i syt i*r SfK^suirgu 6iS)6rrr&a8 suiTj^sonsb, Gu/rsou usnyjiu g,T6U46&rr 
u./iB SJ_sm[r«cferru.|LC ..yip hi j nf i i T. > Jinui } jtiiiui ^smsuasigfjii) 
S5S6iri6^Qu)S!5ru§j noi^i j,i<i»f!ui<j,a\ c 'iii, a_«o<s suuj<56(Sj Q<5=i£iiu«r 
ajyj*® 6T6org»tb ^)!ToOTr6mi_iqi_h ds^aSuj/rdB^aa/rsKjr© uso (tpstojD 
dJbiTTUJ*^ Q<yiijg/ iSs0«afrjb g^jbaiirS p ugJuiS^S^sSr 

^DuiS/r.fia&yru uiflC^ir^^ gjsBrUj£sij).s fi-sfrtsjji&asirsb 
e_6iisrri't e_3j(*ii. 

^(BJfBisjrii) 

SSM. Jlif" blOTJ^llldif 
( L I * L i S_ oOl J 1 if ,blu»^U.li) 



References to understand this MARL) MUDHAL fromsourcei 
other than Indian are herein. Ex. 1-10. 




1. All musical sounds are the result of atmospheric vibrations 
Cf. Kanni Virgo C Sharp as Agni moolai (^ASafl (ip&o) and 
meenam Pisces G - Vayumoolai (ojitiu. Qp&o.) 
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2. The Lyre is attributed to the God Mercurv Cf. (uarir 
Mercury exalted in Kanni-Virgo C Sharp. To Kindle fire, wind 
must blow and blow across, Heat Light Sound is the order 

3. Tibia, a musical instrument of the Flute kind ascribed 
to Pan, Apollo, Orpheus and others, originally made of the 
legbone of an animal (Webster-Grore) 

1506 page 5 
Cf. Apollo . Venus . Sukra exalted in Pisces - meenam. 

4. Irish musical vocabulary proves that their scale was some- 
times C (u&gw *(54T) but mostly that of G (u^ic :) 
and agrees that G major was iht most ancient. 

5. A beautiful setting of the hymn to JOHN the BAPTIST 
'Vt queant laxis' the tenor singing the notes of the scale with 
the,r sol-fa names * fl* *' u, 1 u ^ 0 1 and the other parts taking 
up the remaining words of each line, the music is very interesting 
as a specimen of an old treatment of the scale, though scarcely so 
old-fashioned as might be expected. 

6. A figure which it is difficult to characterise but which has 
a marvellous fascination is the motif of the lovepotion in Tristan 
and Islode. by Richard Wagner. The lovepotion is the Key to the 
whole story making use of the so-called .rejected mi contra fa 
i nterval-tcT^j (jp^sb usm^ see Ex 9 also Ex. 1, 2, 3 & 4. 

7. One of the last times that Beethoven's pen touched the paper 
before he took to his death-bed was to add' his signature and a 
line of music (in a strange scale) <« icriu/r uvrsrrsu Qaetrsmh " to a 
note of his dictation to Holz, ' Dec. 1826 ' see Ex-6. 

(Note Beethoven, a contemporary of.Syama Sastrigal 1762.1827) 

8. LAW : As long as any art has the capacity for development 
and expansion, true genius and dogmatism are constantly at war. 
The trouble begins when something is found which is beyond the 
range of the observations which served as the basis for a law, and 
seems therefore to contravene it; for many men so readily mistake 
their habits for absolute truth that when they are shown a novelty 
which passes their point of realisation and is out of the beaten track 
they condmn il at once as heresy, and use the utmost of their 
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power to prevent its dissemination : and where they find them- 
selves unable to stem the tide through the acceptance of its 
principle becoming general, they excuse themselves and stigmatise 
what they mistrust by calling it a fable perhaps ! 

(loirp (&&fousm§g})isii§i — serves as the basis for the law of tones.) 
A discarded Discord chorded to a Concord : that is 

9. Locrian Mode — The eleventh ecclesiastical mode (the one 
that is not to be found in the 72 melakartha series but which is 
i, i fin arnlQua *i£,irif!) is universally discarded in practice on 
account of its false relation mi contra fa— though in theory it 
necessarily takes its place in the series (See Mi contra fa). 

Cf. .>"!.'.! :" •!>->- >'• ".'?.!' srtgJiqsrfl. 

10. Mi Contra E|a : In pure ecclesiastical Music, the use of 
the Tritonus, or Augmented fourth, is strictly forbidden : as is also 
that of its inversion, the Quinta Falsa or Diminished fifth. It is 
scarcely necessary to say that the presence cf these intervals is felt 
whenever F & B arc brought either into direct or indirect corres- 
pondence with each other, whatever may be the mode in which the 
contact takes place. Now, according to the system of Solmjsation 
adopted by Girdo d'Arezzo, B, third sound of the Hexachordon 
durum »vas called MI: and F, the fourth sound of the Hexachordon 
naturale was called FA. Medieaval writers, therefore, expressed 
their abhorrence of the false relation existing between these two 
sounds, in the proverb. 

mi contra fa est diabolus in musica. , 

When the use of the Hexachords was superseded by a more 
modern system of immutable Solmisation, F still retained its name 
of FA while B took that of the newly added syllable, SI: and the 
old saw ran thus— 

Si Contra fa est diabolus in mutica 
In this form it became more readily intelligible to musicians 
unacquainted with the machinery of the Hexachords; while its 
signification remained unchanged, end its teaching was as sternly 
enforced as ever. That that teaching continues in full force still is 
proved by the fact that neither Pietro Aron, nor any other early 

4 
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writer, ever censured the 'False relation of the Tritone' more 
severely than Cherubini who condemns it with equal rigour 
whether it be used as an element of Harmony or melody. 

(W. S. R.) 

Cf. Musica Ficta. Grove Page 326 

11. BEETHOVEN in a letter to SCHOTT dated Jan. 28, 1826 
in which, after some playful abuse, the following postscript occurs:* 

Minnaciando, 'threateningly* Cf. usoxs,— 3-6, iSsw^fi^— 
iflgisanh asorraf) : minor 3rd and augmented 4th for G . . 

12. Mixolydian Mode' Modus Angelicus'. 

In performance, this mode is almost always transposed in 
order to escape the high range of its upper notes. 

Sangam litratore mentions this transposition. Mix olydian in 
D, and calls it 6ebiriif.uuira.-o to conform to gjjt^&ooriuii ffienfFiDJUib- 

13- Tonic Sol-Fal 

1. sol-4§)«rf) = (3,70-0 ; fa M$$iDib—C fiihLcth 9,3 *lL«u>l_ ; 
ffujsor (yisnro w(if)t£i£siT 5. 

2. uiQffiL <jr(3£2 — G — if swth — 5 ail son 

3. ic<4$u)U(£$<? : (r'icn r iu 0rb(O)ib fiL^wib, ug$&u)Sr(£$. 

The challenge of Silappadikaram among Tamil Classics lies in 
its musical content for all the world to follow. Presented in the 
all embracing aspect of Earth and Heaven, Sun, Moon and stars 
and the planetary positions; Colours, Seasons, Seasonal flowers: 
Nature of the Land and the character of the communities living on 
it, a votary of Music could sound a note or strike a chord only 
after a through view of it from a dozen angles. 

Silappadikaram rests in its magnificence as of a Pontiff issuing 
Bulls and stands supreme in having the rule of law in Music 
related in the form of Maxims (Soothrams) by a Ruler— the 
Hermit Prince ILANGO ADIGAL of the Chera country now 
called Kerala State. 

The gem truths of this Omni Science lie studded in the stanzas 
and verses of Silappadikaram ; and none hitherto has been able to 
ferret out and present the*grandeur and true import of the truth of 
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the tones, in Music. My endeavours are in this one direction only 
and I believe T will be enabled to complete the task. 

To sum up, let me state that the approach to Music is by the 
Worship of the Dissonance : worship, not misuse or abuse : subtle 
yet straighforward admixture cf the concordant and discordant 
elements in Music, with the concordant triumphant in the end. 
That is the laddor by which the truly great of the past have 
mounted to their immortality. These were the methods from 
Bach and Beethoven onwards to Stravinsky and Benjamin Britten. 

Without any regard to the past, almost totally ignoring the 
genealogical tree, we have lost souch with the hidden beauties of 
the Art. The five poetic species viz Aindhinai, (f£p$&m) canonised 
in Tholkappiam, in respect of gftiusb g&6t»<F ,i5irL.«ub. 

«P(5«i«ot a3jb*S?«iw cm corgi ©^ili ' (1) 
f>®a\ rfi&v i,T,l-,T>\ im jBiaoruassb (loU«BfiS)50/r(5> 
<tpi<\.st\ rfi&> ir^hiSsif (yjsM-nflujQ/BjiSj&GjS (11) 
and referred to in Silappathikaram as 

' <S^i p$<ais&r£-a>ir Garrsherr ' 
i jb($G>isHflfc»r£!&ii uiir&& ' 
' gij&jSii) {^jso/r^iffijOff/rffb ' 
have not been cousidered at all! ; A sad state of affiairs ! 
jguusli ^Jsujff jBiri_«ui is the order in our art and culture. 

The best augury for the future is to honour tradition, 
enlarging and clarifying it without in the least warping the truth, 
usjorq a_«frsrf1 $<&r[0 Quifliurif uiusst Q<£ifliu 
6-u6D(irL)6Trsrfl uoirjosor QuTtropiusor qsrar/fjBgji iurrp& 

u)/r/r<5y5$<&«srr ^(Ojsuir^eaif /B/rsfr 

" 1961 " 
" Glad Tidings " I * * 

Epitome 5 

End 
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Cf. galactic circle :— the great circle of the heavens to which the 
course of the galaxy most nearly conforms. Milky way = Galaxy. 

POINT (Astronomical): A fixed conventional place for 
reference or Zero of reckoning in the heavens usually the inter- 
section of 2 or more great circles of the sphere and named specific- 
ally in each case according to the position intended : as, the equi- 
noctial points, the Solstitial points, the nodal points r Vertical 
points etc. 

" Here lies the point " —Shakespeare. 
" When time's first point Ij^gan 
Made He all souls " I —Sir James Davies 

Solstice : The point in the ecliptic ajt which the sun is farthest 
from the equator, north or south namely, the first point of the 
sign Cancer and the first point of the sign Capricorn, the former 
being the summer solstice and the latter the winter solstice, in 
northern latitudes: —so called because the sun then apparently 
stands still in its northward or southward motion: about June 
21st & Dec. 21st. 

Zodiac : An imaginary belt in the heavens, 16° or 18° broad in 
the middle of which is the ecliptic, or the sun's path. 

Note on Page 18 Block 

Ex. 7. Lydian Mode ^©liuir&o sifna'.ur^b/ Bssthoven. 

Ex. 3-10. Tritonal melodic Progression. 

Ex. 5. Discord Mi Contra fa resolution on the strong beat. 
Ex. 2-10. mi contra fa melodic skip. 

Ex. 1. Consecutive mi contra fa skip & fall balanced by 
contrary motion. 

Ex. 6. Beethoven's technical tiny composition is 
in/ru-i/r ic(r6rrsu -Q/&srr<5ir ^Gjrsjooriii. 

9t | 'PS tf 1 *- * s I -uvrl s ""^ I uu^ir 1 <g2 i & s9!t 
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